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Jacoulet’s art

As a framework for our gallery visit and as preparation for wrapping up the course, | would like
each of you to describe Jacoulet’s artwork by completing the attached checklist . We will share
and discuss your responses in our final class in Week 10.

The checklist descriptors are adapted from the Poundstone blog: LACMA on Fire. Poundstone
suggests that Jacoulet’s art can be described in various ways: ethnographic documentation,
proto-psychedelic fantasy, homoeroticism, or kitsch. He does not define these terms. While
ethnographic documentation and homoeroticism are fairly straightforward, proto-psychedelic
fantasy is vague, and kitsch notoriously subjective. To help, | have included short notes on both
kitsch and psychedelic art in the Notes below. If you feel that none of these labels fit Jacoulet’s
work, please choose “Other” and suggest your own term(s).

See notes below on proto-psychedelic fantasy and kitsch.

Also, in Week 10 we will also consider influences on Jacoulet’s art, both traditional and modern.

See the slides below for suggested influences.

Next slide shows examples of psychedelic art.
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Presenter Notes
Presentation Notes
Notes generated by ChatGPT05

Proto-psychedelic fantasy�
1. What does Poundstone mean by “proto-psychedelic fantasy”?
Poundstone is suggesting that some of Jacoulet’s works anticipate the visual qualities later associated with psychedelic art of the 1960s—decades before that movement emerged. The term “proto-psychedelic” implies not deliberate connection, but rather stylistic resemblance:
Intensely saturated, sometimes hallucinatory colours (particularly his experimental use of metallics, micas, and luminous pastels).
Dream-like or surreal atmospheres, in which figures and landscapes take on a heightened, otherworldly presence.
Pattern repetition and ornamental excess that overloads the senses, producing an altered-state quality.
So Poundstone is not arguing Jacoulet was part of that movement, but that his work contains features we now retrospectively associate with it.
�
2. Is he saying Jacoulet was a precursor to the 1960s psychedelic art movement?
Not in a direct, causal sense. Jacoulet was not influencing the San Francisco poster artists or underground comix illustrators of the 1960s. Instead, the resemblance is retrospective and analogical: his work can be read as a forerunner because it shares visual affinities—vivid chromatic palettes, ornamental overload, and fantastical subject matter. In other words, aesthetic similarity, not historical lineage.
�
3. Examples of Jacoulet prints corresponding to Poundstone’s four terms
Ethnographic documentation: Les Papillons (Nouméa) (1935). This print presents New Caledonian sitters and details of local costume in a quasi-scientific, documentary style.
Proto-psychedelic fantasy: La Perle (Corée) (1937). With shimmering mother-of-pearl effects and 60+ blocks (or more, depending on the source), the work’s dazzling textures and radiance evoke a surreal, almost hallucinatory intensity.
Homoeroticism: Le Trésor (Corée) (1935). The languid pose of a male youth, attention to soft flesh tones, and sensual setting highlight an eroticism unusual in mainstream shin-hanga.
Kitsch: Fleurs du Soir (1939). The decorative treatment of floral motifs, bordering on overindulgent prettiness, has sometimes been read as sentimental or kitschy, especially compared with the severity of classical ukiyo-e.
(Examples vary by scholar, but these are representative and align with his oeuvre.)
�
4. Interrelation of Art Nouveau, Psychedelic Art, and Ukiyo-e
Art Nouveau and Ukiyo-e: The link is well established. European Art Nouveau artists (e.g., Beardsley, Mucha) borrowed from ukiyo-e’s flat planes, bold outlines, asymmetrical compositions, and decorative use of nature motifs. Japonisme was a core influence.
Art Nouveau and Psychedelic Art: 1960s poster artists consciously drew on Art Nouveau—borrowing typefaces, ornamental whiplash curves, and organic motifs, but amplifying colour contrast to psychedelic extremes.
Ukiyo-e and Psychedelic Art: The flat, stylised planes, bold contours, and ornamental repetition of ukiyo-e resonated with psychedelic artists (who often encountered Japanese prints through postwar exhibitions and books).
Jacoulet’s position:
His training and context in Japan tied him closely to the shin-hanga lineage of ukiyo-e.
His chromatic excess, experimental textures, and decorative flourishes align him with both Art Nouveau aesthetics (particularly ornamental surface and sensual line) and the psychedelic sensibility of heightened perception.
Thus, Jacoulet can be seen as a unique nexus where ukiyo-e technique, Art Nouveau decorative heritage, and proto-psychedelic colour experiments intersect.
�
✅ In summary: Poundstone’s “proto-psychedelic fantasy” highlights how Jacoulet’s visual language foreshadows psychedelic aesthetics, without suggesting direct influence. His works can indeed be mapped onto ethnographic, psychedelic, homoerotic, and kitsch categories, and his career illustrates a fascinating overlap of ukiyo-e tradition, Art Nouveau influence, and psychedelic parallels.
�
Kitsch
Definition:�A critical term in art history and aesthetics describing works perceived as sentimental, decorative, or formulaic rather than original, profound, or avant-garde. Kitsch often emphasizes prettiness, surface appeal, or easy emotional gratification, and is frequently contrasted with “serious” or “authentic” art.
Origins:
The word kitsch emerged in late 19th-century German art markets, referring to cheap or low-brow art objects.
Clement Greenberg’s essay “Avant-Garde and Kitsch” (1939) gave the term critical prominence, defining kitsch as a mechanical, imitative art form that provides “vicarious experience and faked sensations” in contrast to the difficult innovation of the avant-garde.
Later elaborations:
Matei Calinescu (Five Faces of Modernity, 1987) describes kitsch as an “aesthetic category” embodying modernity’s tension between mass culture and elite art.
Milan Kundera (The Unbearable Lightness of Being, 1984) uses kitsch to signify “the absolute denial of shit”—a sentimental glossing over of life’s complexities and ugliness.
Key Features:
Sentimentality: Appeals too directly to emotion, often nostalgia or sweetness.
Decorative excess: Overly pretty, ornamental, or indulgent.
Formulaic repetition: Relies on cliché or stock effects rather than originality.
Mass appeal: Often designed to flatter the tastes of broad audiences rather than challenge them.
In Jacoulet’s context:�Critics like William Poundstone use “kitsch” to acknowledge that Jacoulet’s flamboyant palettes, luxurious surface effects (mica, metallics, embossing), and sentimental or decorative imagery sometimes lead viewers to dismiss his work as excessively pretty or ornamental, even as others view the same qualities as technically masterful or profoundly beautiful.
�
📚 Citations (MLA style):
Greenberg, Clement. “Avant-Garde and Kitsch.” Partisan Review, vol. 6, no. 5, 1939, pp. 34-49.
Calinescu, Matei. Five Faces of Modernity: Modernism, Avant-Garde, Decadence, Kitsch, Postmodernism. Duke University Press, 1987.
Kundera, Milan. The Unbearable Lightness of Being. Translated by Michael Henry Heim, Harper & Row, 1984.


http://lacmaonfire.blogspot.com/2020/08/pacific-asia-museum-cancels-western-gaze.html?utm_source=chatgpt.com
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A brilliant album
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Influences: Utamaro?
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Or QuEENSLANS
Influences: Manet?

Edouard Manet, Luncheon on the Grass (Le Déjeuner sur
I'herbe), 1863

Coucher De Soleil A Menado. Celebes, 1938
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Influences: Matisse?

Draped nude, ¢ 1922, Matisse

Premier Amour [#]7X] Yap, Ouest Carolines, 1937
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Influences: Gauguin?

Ja_lc_:olulet ,1Flzurs De Soir Truck Gauguin, Woman With a Flower/
— Toloas, 1941 Vahine No Te Taire, 1891
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Other influences mentioned are Courbet, Millet, Giorgio de Chirico, André Derain,
and Edvard Munch

Millet Les Botteleurs de foin
(The Haymakers) ¢ 1851

André Derain Landscape near Chatou 1904

Edvard Munch Madonna 1894
Giorgio de Chirico
The Disquieting Muses 1918

Courbet L’'Homme blessé
(The Wounded Man, 1844-54)
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Appendix

Jacoulet prints currently on display in the Birds of Passage Exhibition

U3A Term 3 Week 8 9



THE UNIVERSITY
ﬁ OF QUEENSLAND

AUSTRALIA

QAG Birds of Passage, August 2025 (1)
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50 _The New Dress

Ponape,East Carolines Kusaei East Carolines
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QAG Birds of Passage, August 2025 (2) West Carolines

64 The Betel Nut Boy Yap,
West Carolines

' 31 _AYap Man
30_A Beauty of Palao Palao, Yap, West Carolines

West Caroline 132_The Chief's Daughter
Mogmog, West Carolines
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QAG Birds of Passage, August 2025 (3) Japan & Korea
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68 OIld Man with a Rosary
Japan
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66_The Treasure Korea
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40 _The Green Caterpillar Korea
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QAG Birds of Passage, August 2025 (4) North Asia

114_The Star of the Gobi Mongolia
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77_The Gamblers-Chinese
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102_Sandalwood Smoke Manchuko
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QAG Birds of Passage, August 2025 (5) Celebes (Sulawesi)

90_Return from the Jungle
Celebes

94 The Dead Parakeet Celebes
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