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The war years (1940-1945) 8 or usswtav

AUSTRALIA

»Moved to Karuizawa (in 1944) with other
foreign nationals.

»Little work done. Subscription list dwindled,
materials difficult to procure

»House in Tokyo firebombed, with loss of
many documents, painting and photos

»Supposedly survived raising chickens and
vegetables, did well on the black market,
helped orphanage

During the war he was under
constant surveillance by the

Japanese police, who
regarded him as one of the
strangest of all foreigners.
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OF QUEENSLAND
Jacoulet, 1946-1950: Career revival under US occupation of Japan

Networks through US GHQ restart his career after WWII

GHQ sponsors a major 1946 exhibition and other exhibits

Audience shifts to Allied personnel; subscriptions revive

Navy Capt. Henry Hutton
Smith
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OF QuEENSLAND
Career rebound

 TIME (May 1946) hails the Fifth Air Force show as the 'hit of the
Tokyo art season

« Opera program cover for ‘'Madama Butterfly' (GHQ-sponsored
production, Imperial Theatre)

* Visits by the MacArthur and Ridgway visits by the MacArthur and
Ridgway families to Karuizawa studio

* Results in rising U.S. subscriber base and institutional interest
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Presenter Notes
Presentation Notes
Chatgpt5 teacher notes

Use the TIME write-up to show mainstream coverage and how it framed him as a craftsman reviving woodblock traditions.
Point to the 'Madama Butterfly' program cover (commonly dated 1948; sometimes linked to GHQ-sponsored stagings) as a branding coup that circulated widely among Allied communities.
Bridge to the growing collector base in the late 1940s and early 1950s.


TIME (May 1946) hails the Fifth Air Force show as the 'hit of

the Tokyo art season’

https://time.com/archive/6783799/approv

ed-by-the-air-force/ When he 1S not tending his chickens or

designing prints, Jacoulet chases butter-
flies (he has 100,000 specimens).

Any Japanese connoisseur who saw the
Army’s exhibit last week would be quick
to point out that Jacoulet is more of a
craftsman than a draftsman. Compared
with Utamaro and Hokusai, the old mas-
ters of print-making’s great period (1600-
1867), Jacoulet’s designs have a long wav
to go. But he is reviving interest in a van-
ishing art, and for that. all Japanese
patrons of prints could be grateful.
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Created by Jacoulet for the 1948 Imperial Theater
(Tokyo) production of Madame Butterfly, presented
under GHQ auspices.
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The start of the Korean War 1950-1953
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The Karuizawa years

1944-1960
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Jacoulet compound in Karuizawa November 2023 | - |

; 7
A

Tomita (Rah’s Japanese name) Jacoulet
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With Printer Honda Tetsunosuke, Karuizawa, 1946. A sketch trip to Oshima Island, February, 1933
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Jacoulet in the New York art world

PAUL JACOULET
WOOD BLOCK ARTIST

DOROTHY FINKIN
SOLE REPRESENTATIVE 2479 EAST 7ih STREET

IN THE UNITED STATES BROOKLYN, N, Y.

PAUL JACOULET

an Artist of East and West

Jacoulet, a Frenchman by birth, has been living in Japan
since the age of four and he has just celebrated his fiftieth
birthday. He not only has mastered the difficult technique
of wood block printing that the Japanese have done for
centuries but he has added something of his own French
spirit. It is rare to find an occidental expressing himself in
Japanese terms, but Jacoulet has done this and as a result
he has made a great contribution to the world of art.

Jacoulet's average design employs 15 to 20 colors and there are many that have up to 300
colors; a separate block of wood being required for each color. Metals are combined with the

paint — gold, silver, platinum to give richness and luster to costumes and flowers. The paper . . . . : E
is hand made and the arfist imits himsel fo 120 original signed prints and destroys the blocks. Dorothy and her husband Michael Finkin with A

Jacoulet circa 1948
New York City, circa 1955
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Cover letter for the bequeathal to the
Harn Art Musuem, University of Florida,
of Jacoulet-Finkin correspondance

U3A Term 3 Week 8

September 24, 2010
Re: The Jacoulet-Finkin Correspondence

In 1946, |, Michael Finkin moved from New York City to Tokyo, Japan to undertake the management
of a thirteen branch library system in Japan (which was originally under the U.S. State Department,
then transferred to GHQ, the U.S. occupation authority). This system catered to the Japanese pub-
lic and was part of the democritization program.

One of the branch libraries was near Karuizawa, the home of the artist Paul Jacoulet, a French
national who was a celebrity in the Japanese art world. On one of my regular branch visits, Miss
Baker, a local staff member suggested | should meet Jacoulet, which | did and a friendship devel-
oped.

In September 1947, my wife Dorothy Finkin and our children arrived in Japan. She subsequently met
and also became a friend of Jacoulet.

In August 1949 we returned to New York. Dorothy became Paul Jacoulet’s New York agent in 1951
which relationship continued through 1957. During this period Paul wrote many letters to my wife
Dorothy. These letters were addressed to me although | was not involved with my wife’s represen-
tation of him and it was Dorothy who was writing to Paul. Although Jacoulet’s letters contain much
information and instructions regarding sale of his art, they also focus on family matters, finance his
health and state of mind.

Dorothy’s representation of Jacoulet was vigorous and faced constant rejection by the art world.
Critics in New York called it “poster art” refusing to take it seriously. Many refused to accept that a
Frenchman could be a leading exponent of a Japanese art form. Auction houses and galleries were
dismissive. She arranged shows at the Guild Theatre and elsewhere, gave lectures, appeared on
TV and tirelessly visited up scale decorators and potential buyers, often with little success. Years
later Paul Jacoulet became accepted but this was long after his death.

Michael C. Finkin
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DOROTHY FINRIN'S

Lecture on Paul Jacoulet

His Art
and Works
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New York World Herald & Telegram, May 1, 1952
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January 12, 1953

Press release about
Jacoulet exhibition at
New York University.

U3A Term 3 Week 8

News from . . . New York University, Office of Information Services

two-Paul Jacoulet

The artist limits his original signed prints to 120, and then
destroys the blocks.

“His range of colors is extraordinary," Professor Iglehart

declares. "The average design employs 15 to 20 colors, but Jacoulet

has used up to 300. A separate wood block is required for each color.

Metals are combined with the paint -~ gold, silver, platinum, mother-

of=pearl -~ and the paper is hand made.

It is said that "the experimental first run of prints usually

goes

to papering the floor of the chicken house on Jacoulet's small
estate outside Tokyo,

which suffered some destruction from American

raids during the lasq war. Making amends for this, the U.S, Fifth

Air Force sponsored an exhibit of the artist's work in Tokyo in 1946, ,n
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By JANE ear:ee

n+s Fremh Artist in U.S.

ced rea.

Scmt.h Seas,” while other de ict
the people of China, Japan and Ko-

LY 5
“CLARE LUCE, Ed'vlnrd.'G &hin-
son and ex-Ambassador Grew are
ardent Jacoulet fans,” Mrs. Finkin
said. “Many consider that no print

for |collection is complete unless it has

s en,tiﬂed

a Jacoulet to bring it up to date.”
Unique because each color is
printed with a separate block, each

prlllf. Maﬂ mxhﬁy from all

others. One print contained M
400 different color shadings.
Besides the conventional

uses rare Metals —"gold,

silver and platinum —and mother
of pearl and mica. The result is the
“startling beauty” Mrs. Franklin
first saw when Jacoulet showed her
shis work at Karuizawa.

“Beacuse each has its own varia-
tions and due to thgir limited num-
ber, some of the prints are
lCﬂ“EctofS items,” Mrs. Finkin said.

nkin of Glen Oaks displays two “from her collection of 100

0

China, Japan and Korea. She was impressed by the “startling

's works whcn she fnsi' saw fhom in Japan.

THE UNIVERSITY
OF QUEENSLAND

AUSTRALIA
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A visit to
Australia

1954
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OF OUBENGLATD
Advocate Artist spotlight: Paul Jacoulet (2103)
https://www.advocate.com/arts-entertainment/art/artist-spotlight/2013/03/30/artist-

spotlight-paul-jacoulet

Born in 1896 in Paris, Paul Jacoulet was a French, Japan-based woodblock print artist known for a style that mixed the traditional ukiyo-e style and
techniques developed by the artist himself.

Jacoulet lived in Japan for most of his life. During World War I, he moved to Karuizawa, where he survived in the countryside by growing vegetables
and raising poultry. Gen. Douglas MacArthur would join Greta Garbo, Pope Pius Xll, and Queen Elizabeth Il as a prominent collector of Jacoulet's
work.

Many prints are very rare because all Jacoulet's pre-World War Il work that had not already been taken out of the country by collectors was destroyed
by fire. Jacoulet was a true renaissance man -- French but spending most of his life in Japan, expert in Kabuki, proficient on traditional Japanese
musical instruments, a good calligrapher, conversant in several languages, and a recognized butterfly collector.Growing up in Tokyo he was the next
door neighbor of ukiyo-e authority Yone Noguchi; he was taught English by Noguchi's American wife, Leonie Gilmour, and befriended their son, the
young Isamu Noguchi. Jacoulet's father was an ambassador, so Paul was widely traveled and was doted upon by his mother. She supported his
artistic endeavors all her life. She believed that if French Polynesia was good for Paul Gauguin, then Jacoulet must go there too. She sent him away
many winters from Japan to various islands in Micronesia, Indonesia, and the Philippines.

Jacoulet was a shameless self-promoter and sent prints to famous people to enhance his reputation. Mrs. Douglas MacArthur received an annual
Christmas gift, and Jacoulet's work hung in the general's headquarters in Tokyo and later at the Waldorf-Astoria. Jacoulet was flamboyantly and
openly gay at a time when that was not accepted. His sexual orientation and gender fluidity are clearly reflected in his work. Near the end of his life
Jacoulet was barred from entering the U.S. due to his "undesirability" as a gay person. Undeterred, he dressed up in a white suit and, carrying a
silver-headed cane, walked into the U.S. at Niagara Falls.
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The end

Last photo 1960
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Reception in Japan

Respect for craftsmanship; ambivalence toward a foreign
designer

Debates framed by shin hanga vs sosaku hanga priorities
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Technical achievements noted in contemporary reviews

Postwar reassessments broadened appreciation

Ota Memorial Museum of SEIE FI3EII[:1:} 7151265{2}4}!
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Reception Abroad nGaM -

What's On + Exhibitions

Birds of Passage |an Fairweather and Paul Jacoulet

S A%

Collectors in the U.S. and Europe embraced
finish and rarity

Museums acquired portraits; private collections
expanded

Critical comparisons to Hasui and Shinsui for
craft excellence

Migratory birds travel long distances, from one end of the earth to When
another. They are known as 'birds of passage’; an expression that can

1 9805 SChOIarSh i p conSOI idated h is intern ational also be applied to people. For artists lan Fairweather and Paul 24 Feb 2024 - 26 Jan 2026

Jacoulet, their journeys acrass Asia and the Pacific, in the first half of

statu re the twentieth century, influenced both the content of their work and Where

their ways of making.

Queensland Art Gallery, Galleries 7 & 9 (Philip Bacon

This display illustrates the influence of travel and cross-cultural experience on their
respective works. Fairweather had a deep knowledge of Chinese art, while Jacoulet Galleries)

St| Il a market for his (ra re) works S, Ry R S, S

qualities allowed both artists to act as a bridge between cultures. i
Admission

Free

U3A Term 3 Week 8 21
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Jacoulet’'s legacy

Three ways to consider Jacoulet’s legacy:

> Artistic skill
» Technical sophistication

» Distinctive subject matter
» A“bridge” East and West

U3A Term 3 Week 8 22
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Bat Series of Chinese Women (1942)

aka Manchurian Princesses Series
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The Pearl

Considered among the best of Jacoulet’s work and the
source of ongoing confusion as to the number of blocks
and impressions that Jacoulet used.

Miles (1982, p115) says that the print require sixty
blocks and 300 impressions, while Jacoulet (2020,
p217) says that it required 300 blocks

U3A Term 3 Week 8 24


Presenter Notes
Presentation Notes
ChatGPT5 teacher notes
Teacher notes:�Open by naming the work and date: Les Perles, Mandchoukuo (1950). Invite close looking: trace where the veil crosses the sitter—students should see a genuine “float” illusion rather than a flat overlay. Point out the fine filigree in the pale blue background and the pink veil described as constructed from silver threads. Emphasize process: many sequential impressions (press runs) produce the veil’s transparency and the jeweled surface—this is why the print is routinely singled out as a technical apex. (QAGOMA notes “more than 300 impressions,” and multiple dealers echo Miles (1982) that it took >300 impressions from nearly 60 blocks, many carved on both sides.) QAGOMA CollectionThe Ren Brown Collection Galleryerawoodblockprints.com


How many blocks?

* 60 blocks / 300 impressions — extreme but feasible. Each block might be printed multiple times (for

gradations, layering mica or lacquer, embossing, etc.).

THE UNIVERSITY
ﬁ OF QUEENSLAND
AUSTRALIA

+ 300 blocks — essentially impossible. Even with double-sided carving, you would need 150 cherry planks. No
other shin hanga or ukiyo-e print on record comes close. As comparison: Hiroshi Yoshida’s Grand Canyon
(1925) is documented at ~80 impressions with fewer than 40 blocks. That’s already considered astonishing .

* No credible record of any Japanese, shin hanga, or Western mokuhanga artist using anything near 300

blocks.
Hokusai (1760—1849)
Hiroshige (1797-1858)
Utamaro (1753—-1806)
Hasui (1883-1957)
Hiroshi Yoshida (1876—1950)
ChatGPT5 generated.

29/8/2025
Paul Jacoulet (1896—1960)

U3A Term 3 Week 8

Ukiyo-e (18th—19th c.)

Ukiyo-e (18th—19th c.)

Ukiyo-e (18th—19th c.)

Shin-hanga (20th c.)

Shin-hanga (20th c.)

Shin-hanga (20th c.)

8-12

8-12

7-10

12-20

2040

30-60 (claimed 300)

10-20

12-20

10-15

15-30

30-80

50-300
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Yoshida Hiroshi ((1876—1950) The Grand Canyon, from the series The United States
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How do we classify the art and the artist?

U3A Term 3 Week 8

Paul Jacoulets art trembles
hetween two traditions, one
rooted in 18" century Japanese
print making, with Utamaro as a

leading influence, and the other

inspired by 20" century FEuropean

painting. Jacoulet was wont to
say, There are three Pauls: Paul
Gauguin, Paul Cezanne, and Paul
Jacoulet.” Especially in his "South
Seas’ voyages and visions, Jacoulet
saw himself as an artistic kindred

spirit of his admired Gauguin.

THE UNIVERSITY
OF QUEENSLAND

AUSTRALIA
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QAG Birds of Passage, August 2025 (1)

200 i L eba

50 _The New Dress

) 29 A Downpour at Metalanim 70 Sorrows of Love
Ponape, East Carolines —

Ponape,East Carolines Kusaei East Carolines
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QAG Birds of Passage, August 2025 (2) West Carolines

T

64 The Betel Nut Boy Yap, West Carolines

' 31 _AYap Man
30_A Beauty of Palao Palao, Yap, West Carolines

West Caroline 132_The Chief's Daughter
Mogmog, West Carolines
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QAG Birds of Passage, August 2025 (3) Japan & Korea

e RS S s A

SN

ol s Rt e ‘tiﬂf
68 OIld Man with a Rosary
Japan

U3A Term 3 Week 8

66_The Treasure Korea

n-'h;r--r
40 _The Green Caterpillar Korea
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QAG Birds of Passage, August 2025 (4) North Asia

114_The Star of the Gobi Mongolia

U3A Term 3 Week 8

—

77_The Gamblers-Chinese

i ‘ i i e
S G G i S

102_Sandalwood Smoke Manchuko
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QAG Birds of Passage, August 2025 (5) Celebes (Sulawesi)

90_Return from the Jungle
Celebes

94 The Dead Parakeet Celebes
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THE UNIVERSITY
OF QUEENSLAND
Jacoulet’'s South Sea voyages
compared.
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Un artiste voyageur en Micronésie L'univers
flotant de Paul Jacoulet exhibition catalog,
Paris 2013
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or QusiaND
Jacoulet’s place in art history

« Widely recognised for technical innovation in use of colours, material
and technique.

 Critics invariably comment on the strangeness of subject matter.
« Prints have been variously described as

« ethnographic documentation,

» proto-psychedelic fantasy,

 homoeroticism,

« and kitsch.

See next slide http://lacmaonfire.blogspot.com/2020/08/pacific-
asia-museum-cancels-western-gaze.html

How would you describe the art and the artist?
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Influences: Manet?

Edouard Manet, Luncheon on the
Grass (Le Déjeuner sur I'herbe), 1863

U3A Term 3 Weektelebes’ 1 938 36




Influences: Matisse?

Premier Amour [#]Z5] Yap, Ouest _
Carotirres:4 937 Draped nude, ¢ 1922, Matisse .



or QusiaND
Influences: Gauguin?

Ja_lc_:olulet ,1Flzurs De Soir Truck Gauguin, Woman With a Flower/
— Toloas, 1941 Vahine No Te Taire, 1891
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Other influences suggested are Courbet, Millet, Georgio de Chririco, Derain and Edvard Munch
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Week 8 wrap up
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