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Week 7 outline
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Week 6 review

Travels across the Japanese empire: Korea, 
China and Manchuria

Travels in Japan

Becoming a woodblock artist
Establishing a studio



Butterflies in Jacoulet’s art 
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Cactus. Mer du Sud (Cactus. South 
Seas) 1941 Les Papillons "Tropiques". (Butterflies of the 

Tropics) 1939  

Sketches Celebes 1935



Review   1921-1928
• Takes job in French Embassy as secretary and interpreter after father’s death.

•  Busy social life and interest in Japanese arts, esp kabuki, gidayuu, uki-yo-e

• Mother is away in France for 7 years, returning from France married to a young 
Japanese doctor. The couple moves to Korea and provides Jacoulet with financial 
support until her death in 1940. 

• 1923 Tokyo Earthquake is life-changing event.  
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Review   South Sea travels (1929-1935)

• Travelled around Micronesia from 1929-1932

• One of the few Westerners to visit Micronesia. Produced a record of peoples, 
customs and cultural, most lost. 

• Meets Louis Rah, who along with his brother Jean-Baptise becomes lifelong 
assistants to Jacoulet in Japan. Late in life Jacoulet adopts a daughter of Jean-
Baptise, Therese Inagaki currently living in Tokyo.
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Jacoulet’s 1930s Travels beyond the South 
Seas

In addition to the South Sea islands, Jacoulet visited Korea, Manchukuo 
(Manchuria), and China/Mongolia - then under Japanese control (1930s) - as well 
as parts of Japan.



Japanese Empire 
(1933-1944) 
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https://au.pinterest.com/pin/3096293487456121/



Jacoulet’s travels in the 
1930s Japanese empire.
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Korea

Manchuria

Mongolia

China

Hokkaido

Izu/Ōshima 
Island

Sado

https://www.reddit.com/r/MapPorn/comm
ents/1l4nqla/the_japanese_empire_in_th
e_early_1930s/



Korea
Frequent visits after 1929; Korean subjects 
recur across late-1930s–1940 prints

“Les Pasteques (The watermelon).“ 
Jo-hoku-ri, Corée 1939 “The Treasure. Korea (Le Trésor.).” 

Corée 1940 "La Lettre du fils demande d’argent (The 
son’s letter, or request for money). ”  Seoul, 
Coree" 1938
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https://pmc.ncbi.nlm.nih.gov/articles/PMC3437699/
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Manchukuo / Manchuria
Court costume and luxury finishes 
used to project dignity and status

“Les Perles, Mandchoukuo
 (The Pearls),” 1940“Le tabouret de porcelaine, Mandchoukuo

(The Porcelain Garden Seat),” 1936



China & Mongolia 
Prints evoke imperial splendor and everyday life. 

“Le Chant de Fileuses. Mongolie (The 
Song of the Seamstresses. Mongolia)”

“Les Joueurs. Chinois (The Gamblers. Chinese)”1941

L'Etoile de Gobi, Mongole 
(The star of Gobi, Mongolia) 1951



Across Japan: Izu, Kyoto, Sado and Hokkaidō



Ainu Portraits, Hokkaidō

Series of Ainu portraits 
reflect field visits and close 
study of textiles

High ethnographic value

'Old Ainu Man, Chikabumi, 
Hokkaido' (1950

'Old Ainu Lady, Chikabumi, 
Hokkaido' (1950)

Presenter Notes
Presentation Notes
Ainu robes, patterns, and hair styling rendered with precision
European inflection in modeling without abandoning tradition
Balance of ethnographic detail and aesthetic idealization




Izu & Ōshima Island
Domestic scenes complement ethnographic portraits beyond Hokkaidō

Fleurs d'Hiver - Oshima, Japon  
(Winter Flowers - Oshima, Japan)

Les deux frères (The two brothers). 
Izu. Japon (1936)

Le phare de Mikomoto (Mikimoto
Lighthouse) Shimoda, Izu (1954)



Others

U3A  Term 3  Week 7 18

Le Dieu Vivant (The Living God), Nagano 
Japan 1952*

Danses D’Okesa (Dance of Okesa), Sado, Japon Date: 
1952

"Ebisu, Dieu du Bonheur Personnifie par une 
Courtisane du Shimabara. Kyoto, Japon" 
(Ebisu, the God of Good Luck, Personified by 
a courtesan of Shimabara. Kyoto, Japan)
1952

Presenter Notes
Presentation Notes
Le Dieu Vivant, Nagano, Japon - by Paul Jacoulet
Le Dieu Vivant was published December 28, 1952. The English title is The Living God, Nagano, Japan. The "official" edition size is 350. The catalog raisonné by Richard Miles specifies "fewer than 165 impressions" as actually printed. Carver was Maeda, printer Onodera. Richard Miles comments about this print:
"This was Jacoulet's New Year's print for a shrinking group of subscribers. He was feeling unwell, and looking for wider outlets. This lavish effort used some of his expensive pigments, including increasingly costly metallics. It was less popular than he had hoped, and Jacoulet started to plan a larger project that would regain the popularity that he felt slipping away."




A nod to bijinga
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La Geisha Kiyoka    1935 The portrait of Okoi 1935 The joruri singer   1936

Presenter Notes
Presentation Notes
AI overview: "La Geisha Kiyoka" is a famous 1935 woodblock print by the French-born, Japan-based artist Paul Jacoulet (1896–1960) that depicts a geisha with intricate details, such as a traditional crest, an autumnal obi, and a miniature copy of another of Jacoulet's designs she is studying. The print showcases Jacoulet's mastery of woodblock printing and his use of experimental techniques, including the soft glow around her face, a silver mica background, and a rich color palette. He is considered one of the few Western artists recognized in Japan for his skill in this traditional art form.
"Joruri Singer" is a color woodcut print from 1936 by the French-born artist Paul Jacoulet, who lived and worked in Japan. The print depicts Tōchō, a famous performer of joruri, a traditional Japanese narrative musical style that accompanies bunraku puppet theater. The print is known for its watercolor-like washes of color and use of embossing, showcasing Jacoulet's skill in traditional Japanese woodblock techniques. 



Emergence of the woodblock artist 
(1935 – 1940)

• Kazuo Yamagishi, master woodblock carver, and 
Fujikake Shizuya urge Jacoulet to make woodblock 
prints of watercolours

• Sets up Tokyo woodblock studio with Rah brothers 
and Japanese carvers

• Part of shin hanga/neo-ukiyo-e movement at odds 
with the more dominant sosaku 
("creative print") hanga movement

Tokyo, 1934   38 yrs old 
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Why Woodblock, and Why Then?

By 1934, woodblock offered refined reproduction and wider reach

Suited his love of line, color, and controlled surface effects

Enabled a subscription model to fund ambitious experimentation

Built on his strong drawing practice and portrait studies



“Rejuvenating” ukiyo-e 
Sought to revitalise ukiyo-e with change in subject matter: 

“The all-too-visible contrasts between the aristocracy and ordinary people 
provide the answer about a possible renaissance for twentieth century uki-yo-e.  
Could realistic portraiture give the exhausted tradition a new significance?”  
Miles, 1982

“I think that classical female beauty is not the only suitable subject for 
ukiyo-e, and that contemporary men and women, young and old, are 
also worthy of attention. So, I seek to depict beauty based on actual 
people, and by doing so hopefully reach a wider audience. “  

 Jacoulet, in Miles, 1982
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" 

浮世絵の近代化

"Five Shades of Ink in the 
Licensed Quarter" 
c. 1794–95, Kitagawa Utamaro
 
"北国五色墨"   喜多川歌麿 

The Old Carp Seller, Ibaraki, 
Japan" 

1934, Paul Jacoulet

鯉売を売る老姿、茨城県水郷
ポール・ジャクレイー
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Presenter Notes
Presentation Notes
Jacoulet sought to give the moribund ukiyo-e art form more appeal to a modern audience. Suggests Jacoulet was innovative in this respect, but earlier Western artists also did this.

瀕死状態の浮世絵を現代の聴衆にもっとアピールしようとした
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However, it wasn’t an original idea…
Emile Orlik  1870 -1932

1900

1900

1902
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Bertha Lum  1869 -1954

1908

1918

1922

Presenter Notes
Presentation Notes
199
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Elizabeth Keith 1887 -1956

1900

1900

1902
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Paul Jacoulet,
The Bride, 1948



Choosing Shin Hanga over Sōsaku Hanga
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Shin hanga: collaboration among designer, carver, and printer

Sōsaku hanga: single-artist carving/printing for expressive roughness

Jacoulet prized polish, consistency, and technical extremes

He openly credited carvers/printers in margins and documentation

or



Supporters of the Sōsaku Hanga (‘Creative prints’) 
movement attacked Shin Hanga for being bound to “the 
claptrap of academic accretions” like the “meticulous 
craftsmanship, the virtuosity of line, the hair-raisingly 
painstaking printing from twenty or thirty separate 
blocks, the finicky precision in overlapping the colors, 
and in recent times, the overwhelming cleverness in 
naturalistic representation.” Nippon Times, 1936 cited in 
Miles 1982, p27

But Jacoulet believed otherwise,

“The woodcut colorprint is like music. Without harmony 
among painter, engraver, and printer, it is impossible to 
produce a fine picture.”
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Sōsaku Hanga artist Onchi Koshiro
Bird, from "Signs of Seasons"
1935 Shin Hanga artist Kawase Hasui

Autumn in Oirase
1933 



artist
絵師

carver
摺師

printer
絵師

The three arrows of the ukiyo-e 
woodblock: 

the artist, the carver, and the printer 浮世絵の三本矢: 絵師,彫師,摺師  
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Presenter Notes
Presentation Notes
The three arrows of the ukiyo-e woodblock: 
the artist, the carver, and the printer Modern themes and traditional methods 

Utagawa Kunisada



ジャクレイー木版画研究所設立

Encouraged by art scholar Fujikake Shizuya (1881-

1958), Yamagishi Kazue (1891-1984) and others.

Establishing the Jacoulet Woodblock Print
Research Center 1933

38
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Presenter Notes
Presentation Notes
Scholar/critic who contextualized ukiyo-e and modern hanga
Helped articulate reception of collaborative printmaking
Not a workshop printer; contributed discourse, not production
Placed Jacoulet within broader twentieth-century narratives




First carver: Yamagishi Kazue 
 (1891-1984)
山岸主計
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A Parisian Lady - Une 
Parisienne  1934



Yamagishi Kazue

Cut roughly the first ~20 designs; occasional later contributions

Translated watercolor line into precise, delicate key blocks

Established the early “look” of Jacoulet’s portraits

Paired with printers like Urushibara on 1934 titles

Said that Jacoulet's style was so expressive that the character of the Japanese 
peasants in his portraits could be understood in a single glance.

Refs: VMFA record (1934: Yamagishi carver; Urushibara printer)
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Second carver: Kentaro Maeda

 (1891-1987)

前田謙太郎 Lady in Red,1935 Les Jades. "Chinoise" (Jade 
Lady, Chinese) , 1940

Presenter Notes
Presentation Notes
Miles no. 20; published June 1935
Carver: Maeda; printers include Honda and Uchikawa
Hinge point: shift in line control and color handling
Benchmark for attributing later Jacoulet workshop practices




Maeda Kentarō

Succeeded Yamagishi after 'Lady in Red' (Miles 20, June 1935)

Handled increasingly complex modeling and hairline detail

Mainstay carver during peak studio output

His seals help date and attribute later editions

Carved by Maeda Kentaro, printed by Honda 
Tetsunosuke
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Presenter Notes
Presentation Notes
Miles no. 20; published June 1935
Carver: Maeda; printers include Honda and Uchikawa
Hinge point: shift in line control and color handling
Benchmark for attributing later Jacoulet workshop practices




The Printers’ Bench

Early printers included Urushibara, Honda Tetsunosuke, and Uchikawa

Later work often credited to Fujii Shūnosuke and others

Mastery of registration and layering of transparent pigments

Embossing (karazuri) for textiles and skin highlights

Mica backgrounds for theatrical shimmer and depth

Metallic pigments and crushed-shell whites for luminosity

Custom papers and careful moisture control
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Jacoulet’s seals
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Miles 1982, p 129
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“Le Billet Doux The Love letter”, Mongol, 
1955



Self-Publishing & Distribution

Direct-to-subscriber model reduces dealer constraints

Selective printing rather than exhausting full editions

Explains rarity and uneven survival across titles

Studio retained control over materials and timing

U3A  Term 3  Week 7 40



Exhibitions in Japan

U3A  Term 3  Week 7 41



First international exhibitions
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https://commonbones.org/project/jacoulets-art/exhibitions/international/

Thomas Nickerson Bookstore, Honolulu 1937

Mitsukoshi Keijo Department 
Store, Seoul, 1936
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“Nogi-Stessel Conference” 1935
By Arai Mutsuo
Later named “The Opening of the City of 
Lushun (Port Arthur) during the Russo-
Japanese war.”

Jacoulet posed as the Russian General 
Anatoly Stessel surrendering to the Japanese 
General Nogi Maresuke. 



Moved to Karuizawa (in 1944) with other 
foreign nationals.
Little work done. Subscription list dwindled, 
materials difficult to procure
House in Tokyo firebombed, with loss of 
many documents, painting and photos
Supposedly survived raising chickens and 
vegetables, did well on the black market, 
helped orphanage

The war years (1940-1945)

During the war he was under 
constant surveillance by the 

Japanese police, who 
regarded him as one of the 
strangest of all foreigners.

44

Presenter Notes
Presentation Notes
�According to Richard Miles, this print, a gift intended for the artist's mother on her birthday, was being distributed at the time of the Japanese attack on Pearl Harbor. Jacoulet's mother died before she could see the work, and Jacoulet never reprinted it despite its immediate success. The model is reputed to be the old servant who trained young Jacoulet in calligraphy, and remained with him for many years.



Week 7 wrap up
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