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Changes in weekly topics
Week 1 Introduction to the Japanese woodblock print.

Week 2 Ukiyo-e: The golden age of Japanese print -18th & 19th centuries

Week 3       Ukiyo-e in the West - Japonisme

Week 4 Western woodblock artists and 20th century Shin Hanga

Week 5       Introduction to the life and art of Paul Jacoulet

Week 6 Travels in the South Seas and beyond- In the footsteps of Gauguin

Week 7 Emergence as a woodblock print artist 

Week 8 WWII and beyond - success and final years in Karuizawa

Week 9    The Japanese woodblock print world today - artists and collectors

Week 10 See Jacoulet's work in the Queensland Art Gallery exhibition Birds of Passage: Ian Fairweather & Paul 
Jacoulet
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Week 2 
outline

U3A  Term 3  Week 2 3

Week 1 review

Finish video on woodblock print making

Intro to ukiyo-e

Social & Historical Context

Early development

Subject matter

Aesthetic style

Schools of artists



Review #1

Types of 
Japanese woodblocks

》Ukiyo-e           浮世絵       
Edo Period   Early 17th– 

mid 19th century 

》Shin Hanga       新版画
Early 20th century

》Sōsaku Hanga   創作版画              
Early 20th century
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Ukiyo-e

Shin Hanga

Sōsaku Hanga 



Review #2
  
Traditional Woodblock Production              
                            Publisher <<<< Printer <<<< Carver <<<< Artist (< publisher)

      
        

                            
                                          Utagawa Kunisada (1786-1865)
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Good source on ukiyo-e
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Japanese Woodblock Prints, Andreas Marks, 2020
PDF available for free.

https://archive.org/details/andreas-marks-japanese-woodblock-prints-andreas-marks/page/33/mode/2up
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Ukiyo-e: Art of the Floating World (17th–19th Century)

• Ukiyo-e = 'pictures of the floating world'

• Woodblock prints & paintings of Edo-period Japan

• Themes: beauty, theater, landscapes, daily life
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Presenter Notes
Presentation Notes
Today we’re stepping into the world of ukiyo‑e, which means ‘pictures of the floating world.’ These woodblock prints and paintings flourished in Japan between the 17th and 19th centuries.
They depict scenes from urban life: fashionable women, kabuki actors, famous landscapes, and even humorous or erotic images. Ukiyo‑e offered a window into the pleasures and preoccupations of Edo-period Japan.
This art was accessible—it wasn’t made for emperors or temples, but for ordinary people. By the end of today’s talk, you’ll see how ukiyo‑e became one of Japan’s most distinctive art forms, and how it reflected a society in transformation.




Tokugawa Social Hierarchy (Edo Period)

•Emperor – 天皇 (Tennō)

•Shogun – 将軍 (Shōgun)

•Daimyo – 大名 (Daimyō)

•Samurai – 侍 (Samurai)

•Peasants – 農民 (Nōmin)

•Artisans – 職人 (Shokunin)

•Merchants – 商人 (Shōnin)

•Outcasts – えた・ひにん (Eta / Hinin)
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Social & Historical Context

• Tokugawa shogunate (1603–1868): peace and 
stability

• Rise of urban merchant class (chōnin)

• Flourishing urban culture: theaters, pleasure 
quarters, travel
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Presenter Notes
Presentation Notes
To understand ukiyo‑e, we need to look at the world it came from. During the Edo period, Japan was ruled by the Tokugawa shogunate. This was a time of relative peace after centuries of warfare.
As cities like Edo (Tokyo), Osaka, and Kyoto grew, a new urban class emerged: the chōnin, or townspeople. Though officially low in the social hierarchy, they became wealthy and influential through trade and business.
This rising middle class had money to spend and an appetite for culture—kabuki theater, geisha, teahouses, travel, and books. Ukiyo‑e emerged as the art form that captured and celebrated this vibrant urban life.




What is 'Ukiyo'?

Also referred to as the demimonde, a French 19th-century term referring to women on the fringes of respectable society, 
and specifically to courtesans supported by wealthy lovers. The demi-monde was the world occupied by elite men and the 
women who entertained them and whom they kept.
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• Buddhist origin: impermanence and suffering

The term "ukiyo" in medieval Japan was associated with Buddhism and meant "this transient, 
unreliable world". The term ukiyo (憂き世, "sorrowful world"), referred to the earthly plane of 
death and rebirth from which Buddhists sought release.

• Edo reinterpretation: pleasures of fleeting moments

Ukiyo ( 'floating/fleeting/transient world') is the term used to describe the urban lifestyle 
and culture, especially the pleasure-seeking aspects, of the Edo period (1600–1867). When 
written as meaning "the floating world“ (浮世) in Edo period is it meant as an 
ironic, homophonous allusion to the earlier Buddhist term.

Presenter Notes
Presentation Notes
The word ‘ukiyo’ originally described the sorrowful, impermanent world in Buddhism. But in Edo Japan, it came to mean the floating world of pleasure—centered on enjoying fleeting moments in theaters, teahouses, and seasonal festivities.
Ukiyo‑e artists embraced this new meaning, celebrating life’s transience and beauty rather than lamenting it.
“Originally, ukiyo was a Buddhist term describing the transient, sorrowful nature of life—a world of suffering that one should try to escape.
But in Edo Japan, the meaning shifted. Now it described the fleeting pleasures of urban life: entertainment, fashion, romance, and travel.
This reinterpretation wasn’t about ignoring impermanence but embracing it—enjoying beauty while it lasts. Ukiyo‑e artists captured these ephemeral moments with a mix of sensuality, humor, and poignancy.”


https://en.wikipedia.org/wiki/Courtesan


Yoshiwara
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                                                                 Cherry Trees along Gokacho in New Yoshiwara by Utagawa Hiroshige c1835.png

From the series "Famous Places in the Eastern Capital“ Hiroshige proposes here a view of the cherry blossoms of Edo, present-day Tokyo, 
from Yoshiwara, the red light district or pleasure district of Edo, authorized by the shogunate. Filled with brothels and kabuki theaters, and 
immersed in an aura of a certain mystery and refinement, Yoshiwara (吉原, "The Good Luck Meadow") represented the prevailing philosophy 
of the ukiyo era.or floating world. These red light districts, which proliferated in all the large cities, were highly frequented by merchants and 
artisans, key figures in the emergence of the characteristic urban lifestyle of Edo, and were also allowed access to the rōnin , masterless 
samurai, a once a year to see the hanami (花見) or cherry blossom.“  WikiArts



Early Development
• 17th century beginnings – black & white ink drawings to color                                 Hand painted

• Hishikawa Moronobu’s early influence
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Beauty Looking Back (見返り美人図) c. 
1680–1683, Hishikawa Moronobu 菱川師宣

https://www.viewingjapaneseprints.net/texts/ukiyoe/kiyonobu-1st.html

Presenter Notes
Presentation Notes
Early ukiyo-e prints were black-and-white line prints (sumizuri-e, 墨摺絵), often hand-colored with brush-applied pigments (tan-e 丹絵 or beni-e 紅絵). By the mid-18th century, technical innovation led to multi-block printing (nishiki-e, 錦絵), allowing richly colored prints to be mass-produced. This revolution, credited to Suzuki Harunobu in the 1760s, transformed ukiyo-e into the vivid, full-color art form we know today. Ukiyo‑e began in the late 1600s, initially as paintings, but soon evolved into woodblock prints, which could be reproduced cheaply.
Hishikawa Moronobu is often credited as the founding figure. His clear, elegant linework and lively scenes established many of the conventions of ukiyo‑e.
These early prints were typically monochrome and sometimes hand-colored. They depicted stylish townspeople, romantic encounters, and everyday urban life—the very essence of the ‘floating world 

Beauty Looking Back (見返り美人図, Mikaeri Bijin-zu) – c. 1680–1683
Description: Perhaps Moronobu’s most iconic single-sheet print, featuring a standing woman in a kimono glancing over her shoulder.
Significance: Considered one of the earliest masterpieces of bijin-ga, it epitomizes the grace and stylishness of Edo-period fashion.




The shift to color printing

• 1760s:shift to full-color nishiki-e (“brocade prints”)

• Team effort: artist, publisher, carver, printer

• Multiple blocks for colors
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Presenter Notes
Presentation Notes
Making a ukiyo‑e print was a team effort. The artist created the design, but then it passed to skilled artisans.
Publishers financed the work, managed production, and ensured government censors approved the subject matter.
Carvers translated the artist’s lines onto wooden blocks—one block for each color. Printers applied pigments and pressed handmade washi paper onto the blocks using a tool called a baren.
This highly coordinated process allowed for mass production while maintaining artistic quality.

Suzuki Harunobu (鈴木春信, c. 1725–1770) played a pivotal role in the development of color ukiyo-e prints by pioneering nishiki-e (錦絵, “brocade prints”) in the 1760s. He perfected the technique of using multiple woodblocks—one for each color—to create richly layered, full-color images. This innovation replaced earlier hand-colored prints and allowed for more delicate hues, subtle gradations (bokashi), and sophisticated compositions. 



Polychrome ukiyo-e
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Suzuki Harunobu (鈴木 春信; c. 1725   –1770) was the first to produce 
full-color prints (nishiki-e) in 1765.  

https://en.wikipedia.org/wiki/Nishiki-e
https://en.wikipedia.org/wiki/Nishiki-e
https://en.wikipedia.org/wiki/Nishiki-e


Technical Innovations

karazuri, (blind printing, 空刷り, also known as gauffrage)

Refers to a technique where a raised design is pressed into the paper using a 
woodblock without ink. This creates a subtle, three-dimensional texture on the print, 
adding an extra layer of visual interest.

See next slide
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神田明神曙之景   Hiroshige
Dawn at Kanda Myojin Shrine

bokashi (gradation, 暈し) 
 Printing technique for soft color transitions (e.g., sky, water, mist) achieved by hand 
applying ink unevenly on the woodblock before printing. Enabled atmospheric effects 
and depth in prints. Perfected by artists like Hokusai and Hiroshige.

Presenter Notes
Presentation Notes
Ukiyo‑e evolved technically over time. The earliest prints, sumizuri-e, were black and white. Later, benizuri-e added touches of pink and green.
In the 1760s, Suzuki Harunobu revolutionized ukiyo‑e with nishiki-e—full-color prints created using multiple blocks. Now artists could produce richly colored, sophisticated images.
 
Bokashi means “gradation” or “blurring”, “gauffrage and is a printing technique in ukiyo-e used to create soft color transitions. By applying ink unevenly to a woodblock with a brush, artists could produce effects like mist, shadows, or fading light. This gave prints a sense of depth and atmosphere, often seen in skies, water, and clothing.
 
Karazuri (literally “empty printing” also “embossing”, “gauffrage”) is an embossing technique where patterns are pressed into the paper without using ink. A carved, uninked woodblock creates subtle raised textures that catch the light, adding decorative details to fabrics, backgrounds, or borders. It enhances the tactile and visual richness of ukiyo-e.




Kazari (blind printing)
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Woman Reading a Letter under a Mosquito Net
Kitagawa Utamaro  ca. 1798

Lovers Walking in the Snow (Crow 
and Heron) (蝉雪の中を行く—からす
とさぎあいず)
Suzuki Harunobu– c. 1764–72



Aesthetic Style:
   Flat color, strong outlines, bold compositions

  Focus on mood, atmosphere, and pattern 

     over realism

  Decorative and accessible
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Sixth month Twelve months from the Southern Quarter_ Torii Kiyonaga  1784

Presenter Notes
Presentation Notes
Ukiyo‑e’s style is immediately recognizable. It features bold, flowing outlines and flat areas of color, often with little concern for realistic perspective. This gives the images a decorative quality. Ukiyo‑e has a style that feels timeless: bold lines, flat planes of color, and striking compositions.
Unlike Western art of the same era, ukiyo‑e didn’t aim for realism or perspective. Instead, it focused on mood, elegance, and rhythm.
You’ll notice attention to textiles, nature, and gestures—all stylized for visual impact. This design-driven approach gives ukiyo‑e a modern appeal, even today.”
Instead of trying to imitate reality, artists sought to capture mood, elegance, and visual rhythm. This approach allowed them to play with scale and composition in ways that still feel fresh and modern today.




Bijin-ga: Beautiful Women

• Celebrating feminine beauty and fashion

• Utamaro’s expressive portraits

Utamaro’s Three Beauties of the Present Day c. 1793]
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Presenter Notes
Presentation Notes
One of the most popular genres in ukiyo‑e was bijin‑ga—images of beautiful women. These prints celebrated feminine grace, fashion, and the world of courtesans and geisha.
Kitagawa Utamaro excelled in this genre, creating elegant, large-headed portraits (ōkubi-e) that captured subtle emotions and refined gestures. His prints became symbols of Edo’s pleasure districts.
These were not portraits in the Western sense but idealized visions of femininity—style icons for the chōnin class




Kabuki & Actors

• Yakusha-e: portraits of kabuki actors

• Sharaku’s dramatic and expressive faces

                                                        

U3A  Term 3  Week 2 19

Sharaku’s Kabuki 
Actor Otani Oniji 
III c 1794

Presenter Notes
Presentation Notes
Ukiyo‑e also reflected Edo’s vibrant theater scene. Yakusha‑e were portraits of kabuki actors, popular among fans as souvenirs.
Tōshūsai Sharaku’s actor portraits stand out. His intense, often exaggerated faces capture the drama and emotion of kabuki roles. His exaggerated facial expressions and dramatic poses convey the intense emotion of kabuki performances.
These prints remind us that ukiyo‑e was closely tied to the entertainment culture of Edo Japan. 




Landscapes & Travel
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Fuji, Mountains in clear Weather (Red Fuji)
Katsushika Hokusai  1831

  Hokusai’s Thirty-Six Views of Mount Fuji

  Hiroshige’s poetic travel series (Tōkaidō, One 

Hundred Famous Views of Edo)

  Tourism boom influenced demand

Presenter Notes
Presentation Notes
By the 19th century, landscapes became a major focus of ukiyo‑e. Hokusai’s Thirty-Six Views of Mount Fuji includes the famous Great Wave, a masterpiece of composition and color.
Utagawa Hiroshige’s poetic series, such as The Fifty-Three Stations of the Tōkaidō, captured scenes from Japan’s travel routes, seasonal changes, and rural life. These prints inspired a sense of wanderlust and appreciation for the natural world. These landscape prints offered both nostalgia and inspiration for would-be travelers. These prints turned the Tōkaidō into a symbol of travel, culture, and the natural splendor of Japan.

The Tōkaidō (東海道, “Eastern Sea Route”) was the most important of Japan’s Edo-period highways, connecting Edo (Tokyo) and Kyoto along the Pacific coast. Spanning 53 official stations (shukuba), it served as a vital route for daimyo processions, merchants, and travelers under the Tokugawa shogunate.



Other Genres: Warriors, Nature, Stories

U3A  Term 3  Week 2 21

Hyakki Yagyō, Kawnabe Kyōsai, 1865

• Musha-e: warrior prints, hero tales

• Ka-chō-ga: birds and flowers

• Satirical and humorous works

Presenter Notes
Presentation Notes
The giga (戯画) subgenre of ukiyo-e consists of “humorous pictures” or caricatures that playfully exaggerate people, animals, and situations. Popular during the Edo period, giga often satirized social norms, poked fun at political figures, or portrayed whimsical anthropomorphic animals. It represents the witty, lighthearted side of ukiyo-e and is an important precursor to modern Japanese manga.
Examples:
Katsushika Hokusai’s Hokusai Manga (北斎漫画)
Utagawa Kuniyoshi’s Cats Suggested as the Fifty-three Stations of the Tōkaidō (猫の東海道五十三次)
Kawanabe Kyōsai’s Giga Hyakki Yagyō (戯画百鬼夜行)
Hyakki Yagyō (百鬼夜行, "Night Parade of One Hundred Demons"[2]), also transliterated Hyakki Yakō, is an idiom in Japanese folklore. Sometimes an orderly procession, other times a riot, it refers to a parade of thousands of supernatural creatures known as oni and yōkai that march through the streets of Japan at night.[3] As a terrifying eruption of the supernatural into the real world, it is similar (though not precisely equivalent) to the concept of pandemonium in English



Shunga: Erotic Art in Ukiyo-e
• Shunga (春画) literally means “spring pictures.”

• Erotic imagery widely produced

• Entertaining and talismanic - bringing good luck and warding off evil
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Caught in the Act.  
Suzuki Harunobu c. 1770

A man interrupts woman combing her long hair. 
Utamaro  1799

The Dream of the Fisherman's Wife.  Hokusai 1814

Presenter Notes
Presentation Notes
Shunga  春画 refers to erotic pictures, a genre of ukiyo-e that depicts explicit sexual scenes. Far from being merely pornographic, shunga were often humorous, tender, or even satirical. They were produced by many of the great ukiyo-e artists—including Hokusai, Utamaro, and Harunobu—and were intended for a wide audience, including men and women of various social classes.
In Edo-period Japan, shunga were seen as auspicious (believed to bring good luck and ward off evil) and were even given as wedding gifts.




Schools of Ukiyo-e

• Torii: kabuki posters

Torii Kiyonaga (鳥居清長, 1752–1815)

• Katsukawa: actor portraits

Katsukawa Shunshō (勝川春章, 1726–1792) (teacher of Hokusai)

• Utagawa: dominant in 19th century

Hiroshige (歌川広重, 1797–1858), Kuniyoshi (歌川国芳, 1798–1861), Kunisada (歌川国貞, 
1786–1865)

- Hokusai and Utamaro are generally considered independent
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Presenter Notes
Presentation Notes
The Torii school (鳥居派, -ha) was a school of ukiyo-e painting and printing founded in Edo. The primary producers of kabuki theater signboards and other promotional materials, the Torii were among those whose work led to the development of ukiyo-e. Their style was one of the primary influences in the ukiyo-e depiction of actors and kabuki scenes for much of the 18th century. Still today, kabuki signboards are sometimes painted by members of the Torii family.
The Katsukawa school (勝川派, -ha) was founded by Miyagawa Shunsui. It specialized in paintings (nikuhitsu-ga) and prints of kabuki actors (yakusha-e), sumo wrestlers, and beautiful women (bijin-ga).
The Utagawa school (歌川派) was one of the main schools of ukiyo-e, founded by Utagawa Toyoharu. It was the largest ukiyo-e school of its period. The main styles were bijin-ga (beautiful women) and uki-e (perspective picture). His pupil, Toyokuni I, took over after Toyoharu's death and led the group to become the most famous and powerful woodblock print school for the remainder of the 19th century.
Hiroshige,[1] Kunisada, Kuniyoshi and Yoshitoshi were Utagawa students. The school became so successful and well known that today more than half of all surviving ukiyo-e prints are from it.
From Wikipedia



Reception by Masses & Literati

• Affordable art for townspeople

• Appreciated by elites as well
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Utagawa Kuniyoshi 
Landscapes and Beauties- Feeling Like 
Reading the Next Volume  Late 19th 
century

Presenter Notes
Presentation Notes
Ukiyo‑e was embraced by both common people and the educated elite. Prints were inexpensive and widely available, making them a fixture in Edo homes.
They served as souvenirs, gifts, and interior decoration. Literati and samurai also collected ukiyo‑e, admiring their artistry and often using them as conversation pieces. Some prints carried hidden political commentary, cleverly disguised in scenes of everyday life.

So in one visual, Kuniyoshi merges bijin-ga (pictures of beauties) and meisho-e (landscape prints), and a vignette of how prints functioned as stylish décor.




Nagasaki-e and Yokohama-e: Foreigners & New Worlds
• Nagasaki-e: woodblock prints (18th–early 19th c.) depicting 
foreign merchants (Chinese, Dutch) in Nagasaki’s Dejima 
trading post

• Yokohama-e: prints from 1859 onward showing foreigners, 
technology, and scenes from the newly opened port city of 
Yokohama. See next sldie

• Reflected curiosity, fascination, and sometimes caricature of 
the West

U3A  Term 3  Week 2 25

Chinese at Nagasaki. Author unknown, before 1868

Foreigners dining at Dejima. Author unknown, before 1868

Presenter Notes
Presentation Notes
When Japan opened to limited foreign trade through Nagasaki (17th–19th century), artists created Nagasaki‑e—vivid prints of Chinese junk ships, Dutch traders, exotic animals, and even maps. After Commodore Perry’s “Black Ships” and the opening of Yokohama in 1859, Yokohama‑e emerged. These prints documented Westerners’ clothing, technology, and customs with a mixture of fascination and exaggeration. They provide a glimpse of how Japanese artists imagined and responded to the outside world before full modernization. When Japan reopened to foreign trade in the mid-19th century, ukiyo‑e artists documented this changing world.
Nagasaki‑e depicted Dutch and Chinese traders who were allowed limited contact with Japan. Later, Yokohama‑e showed Western visitors, steamships, and exotic animals, capturing the fascination and anxiety of a society encountering modernity.




Yokohama-e
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First steam train leaving Yokohama. Utagawa Kunisada III, 1872



Next: International Impact (19th c.): 
A Glimpse Westward
  Japan opens to the West (1854 Treaty of Kanagawa)

  Surge in exports: ceramics, textiles, ukiyo-e prints

  Western fascination grows: “Japonisme” begins

  Ukiyo-e inspires European artists (Impressionists,

 Post-Impressionists)
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Père Tanguy      Vincent van Gogh (c. 1888)

Presenter Notes
Presentation Notes
Toward the end of the 19th century, ukiyo‑e prints began to leave Japan in large numbers, often as protective wrappings for exported ceramics and lacquerware. Western buyers, collectors, and artists—hungry for something fresh and exotic—quickly became fascinated.
This sparked what became known as Japonisme in France and beyond. Artists like Monet, Van Gogh, and Whistler were deeply influenced by the bold compositions, flat color planes, and unusual perspectives of ukiyo‑e. You can see echoes of Hiroshige’s rain scenes in Van Gogh’s ‘Bridge in the Rain,’ and Monet famously filled his Giverny house with Japanese prints. Artists like Monet, Van Gogh, and Whistler admired their bold lines, flat colors, and fresh compositions.




Week 2 Wrap up
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Presenter Notes
Presentation Notes
Today, we’ve traced ukiyo‑e’s journey from its humble beginnings in 17th‑century Edo to its flowering in the 18th and 19th centuries. We saw how it reflected the vibrant urban culture of the time—pleasure quarters, kabuki theatres, travel, and even humor and eroticism. We also touched briefly on its later international impact.
Next week, we’ll follow those prints as they cross oceans and inspire a revolution in Western art. We’ll dive into Japonisme, Art Nouveau, and how ukiyo‑e challenged European ideas about art itself.
But for now, perhaps reflect on the legacy of these ‘pictures of the floating world’—images of beauty, transience, and joy that continue to float across cultures and centuries
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